KRIDHO TARUNA DAYAKAN DANCE CHOREOGRAPHY

by Dr. Enis Niken Herawati, M.Hum, Prof. Dr. Kuswarsantyo, M.Hum, Drs. Bambang Suharjana M.Sn,
Dr. Titik Putraningsih, M.Hum, Drs. Marwanto, M.Hum, Rini Khalis, Dasta Ayunistya Aulia, Nokomi
Agustin Masummah, Aditya Hendra Setiawan

AAAAAAAA



L. Situation Analysis

Stlo Aka Kawedar is A group o receptacie decicted an_ For mantln . deveop . and conserv et clurs achons) . especiahy at danco Meskreng InSiemen, Yogyskara Studo This own rle \mwnam in look after Java And teach gen about values And danos Mask reng . Th Topeng rong Secretaret  Arka Kewodr
Studio is the administrative center and activites relats elated to the Topeng Ireng dance. Th with  aciios to manage performance schodules, member Egisration, and coordinate various Sucld aciviies. Arka Kawedar
Studio may have a special section of faciity for documentation n the form of photos, videos. i nos et perlmmances ehcsraas and oher events voling the Topeng leng dance. The scretarial s a place mr munne kg and e for Topeng rangdincsrs. This i dons by the chcrsagrape o dance eacir s rited o ha saudo. Atk Kawedor Studiowit s
Topeng e Secretarits & lce hat plays an important ol n maintaningand evhing th a o of Topeng e dance n Yooy, Win in preserving and developing this valuable cultural a

The change i thechorecgraphy o th dance Kicho Taruna Dayakant fom 30 minies . curalion of 10 minues Ahich was cared ovt by the UNY PP Team a e reqest o the Arka Kawiedar Suuio was an mpbrant 69 1 mainaining he suiabily of he ance i the conextof a shorer performance. Even though the duration is shorter, it is important to ensure that the

eesage of ne ance and e et eoments o preserved. With proper management, this dance can stll have a significant cultural impact in a shorter duratio
Dance krdho Cadets empoweris A taditon art show ha has oot deep culure nsosity _ Java, especially in Seman, Yogyakara, Analyss This am For gve fror iho Cadets Power ncaspects ke popularly . deveopment , and ol  soiety. Kidho Taruna Dayalkan dance i  uadonal Javanese darce iat has long istrcal
ro0ts. Usually, this dan ) gamelan i a ok mask (reng) which has & il and symbolk eoning, Thi dance is closely rs\aled -  Javanese arimisi o mamis, and b oten perfonme remonies, ‘The Kridho Taruna Dayakan dance today stil holds a special place in
Yogyakarta culure. mmugn It ot years s populry hes Ilucma\ed meny rt roups and oommuntiesare uying o melnai and revve i s, These el are Yo s, e oot
‘Several Kridho Tarur iance groups try to heir “This can include the use of technology, ~and the adiion gefioo 10 appeal o the younger generation. Despite concerns about possibly undermining the traditional essence, these innovaions have aso helped the dance remain relevant in an evohing
il convoe. Soveasstseatonst oo Yogyakarta integrate the. Ko Tarina Dayakan dance ino cultural education programs. This helps the younger generation to understand their cutural heritage in greater depth. However, the challenge in teaching this dance is to maintain a aspects.
cultural values in the Kridho Taruna Dayakan dance without sacrificing innovation and development. It s important to maintain a oo, Atiacing (e ié1ea: of 16 younger gensraton s rucial 1o ensure he coninaly of tis dance. P6sening moder elements that o reovant 1 them can help il tna, Krdho Taruna Dayakan

Gancs oqures Support 1om the Govermment, cultralinsituions and e community 50 hat 1 can Continue o develop and be mainained

1. Theory Basis | Literature Review

Appeoach choreography can used P creae combined movement _ fements vadional and modan. This possbo dancor For xpress lea And emalon i fe thiough dvrse movemans_ AT inovalive . Dancers can ke dvartage o l the space around them, nchdig vatal and hortzontl spaces. di and
interesting visuals. This approach also allows the integration of technology and multimedia in dance. Dancers can interact sound or other o create a richer s approach provides a wider range of creativiy to choreographers and dancers. There are no srict restrictions related to certain tmdmw\a\ ks, which alow
free exploration of ideas and ideas. In the dance choreography "Kridho Taruna Dayakan," a contemporary h can help create 2 d moden elements in a fresh and innovative way. This can allow dance o remain respectful of cultual foots while also presenting a look that s relevant and appealing to moder

audiences(Murgiyanto, 1983, hal. 22)

‘The concepts in art composition theory can help in organizing the overall structure of the dance. The use of space, time, form and movement dynamics can be carefully orchestrated to create a powerlul visual narrative. The use of space in dance involves the way dancers or groups of dancers move and fll the stage space. The concept of space can be used to create dynamic and

yaried composiions. Placement of dancers on stage whethr i groups or ndidualy, can produce neresting visuals and help tllaston. Tie s a crical lement i dance. Dancersuse e o st the hythm ofhelf movements: The useofchanges i tempo. duraionof movermens,and ceriain emphasison ime can gve depth and dynamics o a dance performance.aiso hefs n
88)

bulding the saryine trough he me changes.Form in dance efers o e bady posion and confguraton frmec by th dancerorgroup of dancers Th placement and nteacton between hese shapescan help ncreatng nereting vsual patens. T artistic 2013, hal.
Movement dynamics involve how the dancer moves, such as changes in speed, intensity, and quality of movement. These onuast, and aid in aspects of the narrative. The concepts S oaiance and conatcon e i seting up a balanced isuel istiuin on the stage Contrasing placemert ofdancers or
dance cements can gra the audienc's ateton an bringfocus o  partular part ofthe periormance. Consistenty dieced movemens by a darcer o goup f da ' tenon o iferent parts o the sage. T aso contbuies (0 he visual naraive flw. he repetion o eran movererts o mots can gve & unity
and build Meanhie, e b ifts or ual stry. Deectin e euionce'sskirton o speciicfocel pos na havea Certain dancers or o emoon e meracion

trong “The use of apt ves a onrasting between dancers can enhance the overal visual effect(Wisnu, 2017, hal. 109)

e reaa o e ‘emotions and e dancers m wanSiNG meseages and ematons 0 the Audionce, This oves undorsanding how body movements. facal expression, and overal gy con an descre fcling. Every by movementcan cortn et amotons xpresion Body stms, renaton,and chrges n by
ahape can gve an ndicaton o the mood of foaings ofhe characier being porvayed. For example. & staight and sraight body might epresent confdence, whie 2 sumpe by could ndicate shyness o uncertany Facl wertul in the audience. The eyes, eyebrows, mouth and other areas of the face can express feelings such as oy,
ortow,ange o nxiey. The carefl us of movement and il expressons cn strengihe te rarave of th dance. The tenstyof moement and enrgy apped i dance can crete diferent cotonalnuances(Nurdyana, 2023, il ms;

Movements that are smooth and fluid may portray calm or uenneness movements that are sharp and foeet con comeey tension r anger.Dancer to narratives they are performi feelings of being played and can po amore
Shent and CHG way. DARCES heed 1 have a Wik 1ange of p1ession. aie 10 et a GerontSpeckum of emovone. From 1y 10 Snece, rom: m-uy lopassion. havmq the abmny 10 convey a wide range of emotons makes dance more dymmlc and exclnnw n the ond. tne very important. be an organic:
axiension ofthe amon beng acied ou, notust o pyslcal movement sepaaie om what 13 ying 1o convey, Each cancer o is This and depth of emotion in 2016, hal. 24)

This concep facuses on how dancers iz the physkcal space araund them t reate vanoLs movements and formetions. The uSe of foor. height. and distance can provide an ntsresting visua imension in choreography. Dancers can take advamage o he enie tage 1ot o move and nleract. Movements on he floa, uch a rols crauts, o changes n bocy posiion can add a
(ierntvzual dmension and cnga the e erspacive, Danerscan etigethk e ght v of movetint st e I th composion. Ths s ofp 1gh), ki, anl soan (o) gestues e earestng il corast s asitn guiing he Vi ye o dierent ans o th stage. Placamant ofdances t et s can cesta atostng

visual dynamics. The space between dancers can form certain palierns or configurations that support the narralive or message to be conveyed. The movements played by dancers can form changing palterns in space. These 0 llow dancers 1o interact with the Space around them. Dancers can use the direction of movement to direct
the audience’s attention to different parts of the stage (Dukut, 2020, hal. 104).
Well-directed movement can help convey a story line or emphasize  particular focal point. How the dancer fill the space with movement also plays an important role. o a and o an give a broad and open impression. In some choreographies, additional visual props or elements may be used to
manipulate the space. Props such as curtains, mirrors, or screens can create special effects that involve interaction between the dancer and the object.
Theories about ip between music and thythm and structure of movement that goes along with the flow of the music used in the performance. Each s that can give meaning and depth. ¢  the culturl background o thedance ol dancers and chorsographersrespect adion and
embrace distinctive elements. The use of traditional gestures, costumes, music or culural symbols can s the pertomance anexr imensin, Cukral symbols canbe used i comunicai deep messages iy hisor, deniy o cultural values. Dancers visu cultures to convey a deeper message (o
audience. In some cases, dancers can adapt 1o culture by elements to create it conuatcs o e narative to be he\ps
From tart 1 ish, i dance must folow & clear anl consitent starine, <0 ha the audiénce can folow along and message very their traditions and beliefs. Undk be ransiated
messages autentealy. Insome cases,aditonalcaces canbe adapled o or current issues. This all a pw/enu\ i of cnpression n raising S0cil. Polca o paychologicl i5UeS. It corporating elements of erent s e important to maintain respect for all It can also p

2014, hal. 134)
e dance iaves mre hasone. dancer he theory of group cooperation can help in managing formations, joint movements, and synergy between dancers.
Blendin pts within ar tions can help in creating trespect culural 00t e lso feaurg resh and P Ives placing dancers in the ration to support the take ad of the dynamics of form and space to create interesting visuals.
Coordination and betweendancers s 0 ordedy end o ko and pr Sancers in 1oup must have emoonal awarenses of one another fity he\ps in creating a strong emotional Somcsonn e performance and allows dancers to feel and respond
10 each other better. Successful collaboration requires trust between dancers(B.Uno, 2008, hal. 1¢

96)
Good conmuricatn wihi tha group helpsn aching e and avoicing misunderstandings. Each dancercan have a iferent e inthe goup, i spemrc movesor ety play. Thi clsnEon of s et v n movsane s dec ifron harscer cynaries. Wtarpersona lationsis besusen sancas can ollectthe quikyof thle claboran. sl
to develop joint skill, better synchronization and a deeper understanding of the performance. |

Taking 1o acoount e contiions and SuGaEtons o 2 Gou membars can c1eate & more Geroe and cne pertamane.

1 Problem denication and Formulaton
From analysis above situation , can _identified various possible problem _ resolved Wrong only one with PPM activities . _ Existing problems _ with the duration of the Kridho Taruna Dayakan dance for children has not been well worked out. Implementation of this PPM Also has done And However need There is effort For increase Kridho Taruna Dayakan dance choreography . In this
M ol problem t be 5ot curing the aciy pograrare : i pracice dance Metk en Wih coaching art For regenation 7

1. Activity Purpose
Objective activity devotion On Community (PPM) .is For give coaching And training regeneration young about dance Mask order to have knowledge in work art And can applied on activity do art
L. Activity Benefits

‘The benefits of this Community Service activity include:

1

1
1. For the PPM Team to be able to express applied knowledge related to dance. Can train and foster young regeneration in applying the Topeng Ireng dance for the development of raditional artistic creativ

“The Arka Kawedar the abity/skills in the mover lques of the Topeng Ireng dance. The knowiedge and skills of children, youth and adults as community supporters of the Topeng Ireng art increase in material absorption. The ability to make up and clothing can be handled by members of the Arka Kawedar organization and have the abilty to process.
dance performance.

CHAPTER Il
PKM ACTIVITY METHOD

1. Problem Solving Framework
Framework solving problem done _
1

in activity This is as following

1. Researching the history and meaning of Kridho Taruna dance art and the concept of empowerment through art
2. Designing choreography that combines traditional values with a touch of populist dance

3. Organize training for the community to learn and participate in dance choreography

4. Integrate wraditional elements such as movement, music and costumes in relevant choreography

5. Inviting the public and participants to attend training and preparation for the show

6. Organize dance performances involving the community and workshops to increase understanding

L Target Audienc
Thetargetof th iaiing i the Topeng Ireng sudio, especialy for chiren in Kadiuwih, Margorefo, Kee. Tempel, Sleman Regency, Special Region of Yogyakarta with 25 paricipans.

L. Activity Method
The methos of inlamantng PP scties i e o of cuarsech nd vediahops b s ol
1 sty of terau
n ouerven o graphy concepts, and ty through art.
Coeenvaton v Paricipatio
Dbsewlng and interacting wih he communiy regardingthe Kridho Taruna dan
Lechre, discussion, i queson end answer methods arsused o convey mormation about the Krcho Taruna Dayakan dance
2 Methadsof Taiig o Woriahop

o deveiop iphy of the Kridho Taruna Dayakan dance
1. steps Activ

1. Preparation , early activity This form coordination related PPM team with material And technical implementation in the field as well

2 participant training , or carry out activity participant that is dancer 20 and 10 narrators

3. Process Training , after determine And There is agreement between M Team and participant 'g And supporters .
2

5.

And licensing as well

Exercise held during 3 month that is month June until August 202 3 day meeting that is held on day Saturday until Sunday , 09.00 to _ WiB.
Results training expected can used For support show in framework the participation of the Arka Kawedar Studio children in the Ireng Mask art, namely the Kridho Taruna Dayakan dance

CHAPTER Il
IMPLEMENTATION OF PKM ACTIVITIES
1

1

1. Results of Activity Implementation
PP siring e Kidho Tarwa Deylan danosondae © August 20 3 flwed by 25 peaple s 0wl ciken the Ak Kawedar s Kecikowih Margorjo Kec . Paste . Disct Sleman, Specal RgianofYagyskats, ot s t e Atk Kwedar St Secrstatat paricans _very Thi with
staging And try use costume stage . Children in the Workshop Mask ireng Study more Lots about culture local And traition dance ey dan oy o PP o Ciliron el more congentand excicd becauee ey con parcipte
Joal uluralas perormans,Chiin can el more proud o i culural ety and contteto preserviglca utural hertage Fovough racies an preperaen, chiten s 1o wor 1t an) Speits I rle e oot oyt 8oV 3 e gou Tt dance e & means of in the lo
community and beyond. encourage 1o paricip . Thiough raiing, hidien are ls nroduced 0 othr culural ars, timaing et nteestn v ings. Thiough their creatiity and concepts in dance.
“The choreography of the Kridho Taruna Dayakan aditional popuis are the children, creating a dance that is nique and creatwiy. stories o hat are relevant to giving traditional dance  new dimension. The use of local music and
costumes desined acording 1 the theme ofthe dance il providea it visualand aud Gnonion. e developdanc Skl and by oordnaon osgh & 1ocess o paciae g o, S & o nanopen e nsbeeh wel ared.To speciayof v K1 Torans iy darc whch 5 evelig o e s g, pamely: Colo s
omaments thatrsemblecrouns Bk ypil I, The owsrcosure e e Dyl s, with g i, Faotwer s botswith 3t bracle U ke a boseros sourd whenis maved,anather sl at the movement s 1o montanaus, and o e o e thers s o novatons n s dance. T i 5 tht e auciosdoer ge bore with e
o he Krdno T namely tambourine, bendhe, jedor, drum. Poetry that breathes Islam and struggle.

1

1

A4 UNY it n 2023, especialy hequidance and development of radiional at which re simed at e commurie e Thunb e, S ooyakart, namel a e campus s ol n hefong e ke Kaedar stud. W mlement nissugpesionn h omof P acties i the om st ardelopng e rt ofh Krho Truns Dayakan
dance radition fo the people of Kadiluwih vilage, Margorejo, Tempel Distict, Sleman the Arka Kawedar a 10 shorten the duration of the Kridho Taruna Dayakan dance. In this PPM, a PPM Team ffom Yogyakarta State University (UNY) will create a dance choreography adapted to the children of the Arka Kawedar art studio. This

Choroorapty il ot on o theme 1o T vk i Shorer draton. <o i e e 1 vith e et an capaciy f i cnr
Ths chorsagraphy o an ettomit o get hiren to ko and wwemm local cukur, o5 sl o s the posive vluescaisined 1 th terme "Kiigho Taruna Dayakar”. I ihe UNY PPV simple and interestin Sothat children can “The process of making
M UNY team wil collaborate with the Arka Kawedar art studio team to understand f chidren and dance o Than, dance moves il e gt o A chlongng wiy o . 0y co o1 o o tlowing e nexsot gy The enreasay ol Ao

feanre meracne sements peape i 5 il moves it ergege h sucince Wi a e s, chicens atenton canbe e and ey ca ore sy undertnd i concope 1 be comeyed. T i ojociv o eV i 1 rotie A posive expeionc for e I m i Ak Kavoder o
studio,introduce them to dance and local culture, and inspire their creative spit. Inadtion, this 113 contet ha ey understan. Wi h fght apoach an alored corecraty. 13 opetai ciren il oy his exerience culure, and feel
Gante anchurl acinies i e, 3008t Sters(009.3 oot o 10 A CEIE e s It rESETS s s o e oment o POy oy Coot, o oments ot afer for reflection. Art s of e poople round . becku i elveo, atorins, Suppors dally A, Egiimises.
events, and makes people romantic.
Dance is an important part of the cutural heritage of a region. Through hasizes local ) that these traiions are kept alive and passed on . Kridho Taruna can 553 young man o i tough, it and s th ptendl o ke anmportart e oy Tough dancs,youth can e nted
o develop physl skl creaiy cooperation and isapine. 1 ah be oo form a tough e thicl persona not only teach . but also allow for aristic exploration and creativi ihe arists combining raditional elements with populistelements, creating something new and fresh.

ty.
e s of lbalizaon, ocalcendy s ctn neplected. Trvough dance achites i ocal temes, we e srrgihe eople'sseris o e thelr culurel 70ts 5o thk ocal Kontites armoin vahable and refevant B parorming ntresting and HRAGURY e chuveoqlavhy people can be inspired to appreciate art and culture more. Interesting and meaningful works of art have
thepotenlto stimute ursty i agpreciton of o
Thi actly roccas qally \d modern elements, f an be appreciated by the wider community. heipspariipres nserstan mos ceepy about s s, misr, s e masnng of e movement ta 1o executedThiogh
g dance pertormancas, young peope can be | mspweﬂ o follow in the footsteps of local artists and feel connected 1o their own Shure, Danct oo it by Used 2 e Lonvey Imporiant messages, S.ch as ocil values, ironmental Sustanabilt, r communy 55065, By adoping ocal hemes n the
{dentiy and pride n el catra hr1age

1
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1. Activity Evaluation

The frst evaluston s catied aut i the i meeig ot the paricipens mermrized and ndasiood e mavement,chorsographiclsspacts ofgroup composion wth i aplcton ofdynaics, o desan. and clsboralion bebwsen pargans n devloping ot dssigs,alony it the desin o d dance attire. Evaluation of includes
basic movements of the hands, body, legs, head, coordination of all fmbs to the music of Evaluate the aspects of the application of dance movement dynarmics as a group, and develop the floor design.
Aer the performancelpresentalion was cnmme!ed inthe vk Kawedar st yar, 2 held. Regarding the moves with floor designs, and harmony with makeup and by participar d out
atthe end of the program, 10 see the results of of the the Kridho Taruna Dayakan dance. The third evaluation concerns participants in increasing their the Kridho Taruna Dayakan dance work.
1

1

Supporting and Inhibiting Factors Activities
2. Supporting factors

1. Institutional Commitment and Support:

The existence of support from Yogyakarta State University or educational institutions, is very important, This support can be in the form of allocation of resources, facilties, and legitimacy to carry out activiies.
1. Experienced Team:

‘The existence of a team consisting of experts in dance, local cuture, and youth n provide gt and in d d impl
1. Collaboration with Local Communities:
Working with . such as the Arka . can local needs and levant o the activity.
1. Participant Active Participation:
“The active participalion and enthusiasm of the participants, both people who p n art galleries, can improve the quality of implementation and the impact of activities.

bstacle factor

e elated o he i e, are oo accomparie by sovral obstacle,uhichcan b used a a efecton oy e of the obstack the internship, including the following

L. 1tis difficult to find ar t0 the ideal time for ich can be d upon by both parties, senvice team and the partner industry or SES. This i related to the Pty implementation of this PPM experienced several schedule changes, because it had to adjust to activities on both sides, which happened to be incidental.
2. Clarty 5 necdd rogerdng th eliihy et ealed o he slocion of pmem!a\ vaiing paricpants, e wel a0 ly have high the training can run and the results can
CHAPTER IV
CLOSING
1. Conclusion
Imlementation PPM acvites i forn coaching And develapment creatnty art radrion fo pulcvlage Kadiih argoref, TempelDistic, leman Regency, o be pecis a he Arka Kawedar St more orened on concern public campus Forparicipate uphoid retun exisence ar . tis_caused in that condiion caus for concern at PPM ocations . sure st me fr make
an effort upright lfe art tradition in the area disaster That is strive for para the perpetrator nothing else _ display art Kridho Tarunia Dayakan dance siill Spirit conserve art on problem Therefore , the UNY PPM team held coaching And development creativity art tradition for public vilage Kadiluwih Margorefo, Tempe Disct, Sleman Regency . Implemenation PPV
activities in And adition This public target PPM present exceeded the target, which was nngmny esimmea o attended , in fact exceed 100%. Even party big public And of harmony ( ukuwah ). With hope that results coaching
And development crealwwy can applied more carry on For look after art tradition , and more Far can used as a defensive medium cul
The PPM Tari "Kridho Taruna Dayakan" activiy is a valuable effortin integrating dance with local and youth Through (0 the context of the Arka Kawedar art studio, PPM succeeded in creating an inspiring and the local community, an

experienced team, and a creaile aperoach In eveloping dance movemens, have contbuie (0 the Suceess o s M. Gveral PPM Tar
has the potential o create greater positve changes in society and empower future generations.

itho Taruna beyakan il have auscoedsd providing inspiation, knowledge, and opportunities for youth and chicren 10 partcipate i local culture through dance. Wan soninios demcannn collaboration and commitment, this project

1. Suggestion
Notice from achieved results _in implementation PPM activiies in form coaching And development _ creativity art tradition for public village of Kadiluwih Margorejo, Tempel District, Sleman Regency, to be precise at the Arka Kawedar Studio in 2023, in a manner continously in meaning they need get coaching in
form development creativity . Remember they own hope f 9 ney accept No stop , however tradliion can developed together And the values in it can knit retur association public especially in the region his vilage. one Aa i ae ol oo, rganice workenogs and oo o bein 1o youlh and ehidren & corue
developing their dance skills These can be regular 9 or even ral




Kata Kunci: Choreography, Arka Kawedar, Kridho Taruna Dayakan



